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asymmetry) > {8 B R B A RO E > USRI R B Bl ) — T
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(o) S 3 G R 35 A R ZUH X Brian Way R 19814F LIS
Audience Participation: Theatre for Young People > 53448 W] £ 1 LA 5t #
BRI 2 BGUR - RO B H ¥ Nellie McCaslin (1981)
R RZE RTS8 o AL A0 2 B R R0 - AR ARG [m]
JE o AHA R SRR - IR G I O RE SRR SR (BLvi) o AL
Way F5RF AT BEMUGRZE SE R > B B 80 556 RN B AT 2 - SR
S B SR B o

P4 H o REBIS R EEA T8 E 2 TR > BN S ENRE Y
B B R R AR o R BRI - IRCHEIERD - B b B R A B
B LR R RIS BI I 45 > H 2 T L@ &5 R E 1] o lan : mGZ A 19814F 1Y
B Oily Cart BIF - ¥4 KN £ BB R MBI £ 8 > BRI S 2 E
JECE RN BE BT e LB R i R A o FEFHEE o B A O 2 B A S 2y
KERABEI (52BN ] (human beings) - T IF 75 ZEERE F T i 2 4iy
Z [HERMAL  (human becoming)  (Afolabi > 2015) © 41 5E
ZHEIIETORBUE > (AP 2AEE 5 = DU TAR2 > 38 H A o AL
HEMEE R R 2R [FES ] (eye-level theatre) o [F
) A EEE R > KRR R AT E AR 2 W R H W
AR > B - BE - A RES AR b o R B n] BRI B
BUAAR ~ BH) o H T2 - FE R TAE#H 58 5 % 32 B A5 19 A
B o RG2St R 35 7 s i A% 2 B N KRB S8 i A S R 1 22 (] - v B AE R 1Y
L 1% B 7 LA E 1 IR IR 4% - A R U R LA 85 T e — M R A7
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— 385 h T SR B B AY [ S B RS T e ) R b s BLE Y A R
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B el (BeEE) ] > EEE A TSI RENERERMERXRNE
K2 (BIEIY ~ TE%k > 2007) LA o R IR Y E R0 B R 0 R BTN S
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SR > MR E B AR 9 ERE o R - B n AN RRIR] B 2 A A SRR AT
RN A BT T AR S B A R AR B B ER B ) EL R ) A
R AR AR 22 B B B Y BT U AR AU N BGZ AL A P B (Schaffer
2003/2006)
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Ty BLATF 0 EL B B A

BERE RN E) ~ aF Ay o BRI I 5 R I AT 22 [ - B
HEIRIRAR ) 5| I E N LB A4 > Fletcher-Watson (2015) 22 » Jo
¥ s o sz R AR B EM SO 2 B R RYE > EEUE
M2 > HEEEAEMA 5 B M6 ZE a0 o Kl
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) BIMPZRfiFr 2 T R BUR 2 B R BE 8 > & T hOa iRk - Bk
HORR DL EL B SRR > BHTERUTVE BB R S _E T A ) % BB AT HR I
I - Bas % HAR T B354 - SR B AUH A8 S BAE > A —— s R A8 BB
VERBAFSAM ARG > [ B 3 i8S B EL o 1Ah > 42558
ZHEAG A SRR A 5 DR R > DRI R R85 ~ 2 B s IS G A
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BRI - FEENG LB ROCR > B I BUROR B - R E MR T LUE
JEAMCA ANEN - RZE E B SRR ER T o BB KRB RE
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AP 22 BE MR R B 2 755K A 81 2% i T i 4 I B A 119 S R BB > ]
AR 5 B IS A A ) T SR o A B I B U35 Y BN S B
W A E e fER P 2 EEA A RAA R SAE - R EAEER
BT > WM T £ HE R B IR B A A SRR TR A SR T R R o
23 BN B 3L R BETE IR AT IF DU B0 G A i 2 R RE A B 1N Y
O > TEIBRII 5 Hh B 4% B — 2 2 B ARG ) A sz

CRR) B AT — R85 52 /N R T RIS RO =2 B Al /N AR I
B (E2) > NABEE/NR T FIBGE i 53 FEBURR S — ek
FUHLEE Y > e B RBURAE S — A BT PER - RN T
A/NIAAAESZ SN ERE A ZE 1 S SR i i th B8 B RO ] 555 > il - X
AL 53 7 B T3 T P RS T A > [ IR A 5 1] P R SRR kK
WAIERT > T — Wi 5 PO AZ B A i — AL TR B L TEAR 5 = BU%
VR ALTE B P LR AE SR ARRR 5 TLAL B il i — PR Ao i 8 T H 408 B R ke
SRR o S RECE AR DA E/NIAGE BRI o ANHACR B 22
AL - Arane oA A BRI EERAS o MR DT — 2D
TIPSR ~ ZF (LM - R AR A KA o SR T IO A R R A | 8
TRNGF B E L EAEFF S A B o AR /NI AR I R 8t
KU ~ JEEESEAE LR F A T NI A B IR AE Al B AR o
A BN A BEREAC ety > IR SR AT RIAE A > SR EIE R A AER T
AR o TE BRI EL B ASE SR AL T R B A SR A SRR - I
At Er > BV R 2 BUE I (183)

AN > iR Goldberg (2006) T & - 2l B A R AEAE B )R
SEAFAE o G T IR > SRR RS R A R R AT & - T IE KB
BT AE > WU TRER [ B LS ] (the willing suspension of
disbelief) - (#%R) IEJ%AJ:EIWTSZTH"J%%/%@@E’J%ﬁgg%éﬁﬂﬁﬁﬁﬁ
KBREE - WIFBEIEAL - 0]~ fE5% - Bk HE R EEG - I f
Efiﬁ@i%%miﬁa?ﬁf#fﬁ)ﬁfﬁ %ﬁ?}ﬂﬂiﬁﬁ%ﬁﬁ@%%m%E&{ﬁﬁtﬁ‘]ﬁ%
ZE[H] > A 35 SR SRR AR B ) — A 4y o

T[] B 52 1.0 8 BBl
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F AL LG R G 1N o R 55 R TE R RRIF o e IR N0
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Audience Participation in Children’s
Theatre: Why and How

Li-yu Chang

Department of Drama Creation and Application, National University of Tainan ¢ Taiwan

Abstract

Opinions are diverse as to whether audience participation is an essential
element in children’s theatre. Some think that as young children are
naturally active, unable to sit still for long periods of time, due to their
short attention span, audience participation is indispensable for it can
capture their attention while meeting their needs of being physically
active. Others consider that audience participation may interrupt the
flow of the story or disturb the performance, so they would rather see
less participation from the audience. Nevertheless, children’s theatre,
as its name indicates, means drama productions staged specifically
for young children; the characteristics of children and their needs,
presumably, should be taken into account in the devising process. That
said, theatre, as an art form having its own unique aesthetics, should
not be compromised solely to satisfy children’s demands. The key
may lie in maintaining a delicate balance between these two views.
How can the features of children’s development be considered a plus
instead of a minus in terms of theatrical aesthetics? Based on children’s
behavioural characteristics, theories of child development and audience
participation, this article explores and analyses the crucial factors and
the presentation forms of audience participation in two children’s plays
staged in the 2016 HKREP Children’s Theatre Festival. The findings of
the study are expected to serve as reference for the production and

appreciation of children’s theatre.

Keywords: children’s theatre, participation, children’s

development
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